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—errier's women

Preceding an exhibition at Lawrence Wilson Art Gallery, Tania Ferrier returns to

painting in a decades-long feminist practice.

Known for her Angry Underwear — a series of under-
wear provocatively baring shark’s teeth and collected
by the likes of Madonna and other celebrities, Tania
Ferrier returns to painting in Women/New Paintings

at Earlywork Gallery in South Fremantle. Her recent
exhibitions include Pop Porn at Fremantle Arts Centre,
which reimagined women in pornography with collages
drawn from popular male-orientated magazines, and
Body of Opportunity at Central Gallery, using photogra-
phy, video and set design while working with women in
the adult entertainment industry, challenging patriarchal
notions popular in pornography and mainstream media.

After a decades-long feminist practice, Ferrier says she
visualises women all the time. “It's quite an effort for me
not to see women. If | try to say I’'m going to paint trees,
| have to really work at it,” she says. Women/New Paint-
ings captures her muse as strong, dynamic and power-
ful, far from banal ideas of beauty and desire found in
mass media and fits neatly into her long exploration of
women'’s rights.

And, after working collaboratively for a number of years,
Ferrier says it was time to go it alone. “I just thought |
really want to paint again. | realised I've had a hiatus
from painting and painting was my first area, before |
started deviating into sort of history-based installation
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# Tania Ferrier at her Fremantle studio. Photo Lyn DiCiero.

type projects. | knew | wanted to do strong women, and
| wanted to turn on its head the notion of the soft, vul-
nerable, coy women.”

Ferrier says people immediately perk up at the idea of
strong, sexy women. “And then you can see the ones
that kind of go, ‘Ooh, does that mean you’re a lesbian?’
Not that that’s a problem,” she says, “but this notion has
come through the whole Andrew Tate scene and there’s
been a backlash against it in some parts of America with
women physically building up their bodies. So you know
there’s a thing going on that it seems to make some
men vulnerable if women look strong.”

No doubt the instant and most obvious reading of her
work is the ethnicity of its figures and the often foreign
settings, as well as the influence of Picasso. ‘I think a
book on Picasso was the first art book | came across at
about the age of 14 — those very early Parisian paint-
ings of women at raceways with head dresses,” she
says. “For me it was always about the sculptural nature
of how you can work with a woman — the hairpiece
could be shaped like a cone for instance. I've never
shied away from perhaps having some multicultural
aspects that look particularly like African women or



particularly like Asian women or like mixes of people
because the more shapes and costumes and styles the
better, and multiculturalism is what Australia is about.”

The exhibition precedes Ferrier’s inclusion in a Cruthers
Collection of Women'’s Art show in October at Lawrence
Wilson Art Gallery led by students enrolled in the Art
History and Curatorial Studies Honours degree, and

The Town of Claremont is currently calling for
information on the Claremont School of Art to capture
the stories, the people, the art, and its historical

importance. Perhaps you were a lecturer, student or
family member, if so, please get in touch via
artaward@claremont.wa.gov.au to help us fill the gaps.

¢ Dynamic Duo, 2025, 72 x 52cm, by Tania Ferrier.

mentored by Cruthers Collection curator Lee Kinsel-
la and Honours Coordinator Dr Susanne Meure. The
brief for students was to select artists based on their
feminist-based work. The exhibition will include Angry
Underwear from the Cruthers Collection and from the
artists’ personal collection. Initially conceived in the
1970s in New York after withessing an assault on a
dancer at the Wild Fyre men’s club where she worked
as a bartender, decades later Ferrier’s Angry Under-
wear’s message still holds validity and has recently
toured regionally and will be shown in Korea next year.

Sadly, for all that has been achieved for women since
then, safety and respect are often still wanting. “We all
know we need the legal system to keep up with this,”
says Ferrier.

Women/New Paintings by Tania Ferrier is on show at

Earlywork Gallery from 29 July until 9 August.

Seeking the sublime from the ordinary
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